3\1;5.3 abo e

.&M\mﬁw\mw_;q\u\ﬁi

ccadlly i sl o sull - L)

AT A )y - ealeal) canil) 8 g jlain) J il ;%m Ilys

15 T | BT [
S nﬂﬁu L;h L RC o e

“T

i & II B
%m lw n"‘"ﬂ

S i
Lot mmwmm s il | Gy i

e | Alppd gl S | Juapll Faaly | G | el | dead dillae S5y
| scac Aliaad @T#." sy hnaly | il eboas ik | A e Suadl e g g0 d oy
e | Alaad g B ) G eds | e Had ] A a3 g
gl | laall il RS f sy ey | s T ul-t....:._ln.l:-#q-h;-ﬂ—.n 4a
i [ Tl g Al [ sty dadts [ g | R | el ol sy g 1

LY eNYN s asaldl @\:

-l il 3873 Ul oLl 1 3B —: azalll o6



Gl (adla
2 Loy Cuaall 4y pabeall Gl 3)pa (8 dagalls Al daldl
Allans dpped SLle GaiaS dal (e S Gl 4 (8 Joall oo Sl
Jiy Aalally coppiall Gl 3 dsiand) IS8, sl AV ae (38150
malls oalall WS e il Adina BT £y oaslsiilly eliall gl
(Al bl edae 8 ASE bl Jpan ) ol Y 13 gl e
lSlaay AladY) JSEN 3080 axd Al 3 ¢ gnill awall Ay 8 s,
& Slals o8 LS Gl leal) il Jili e diagal) & de gl
Jilugs callad Hléiialy ualeall colall Tay agle g ¢pdiall oAl 501 5 sgal)
S Saiall i Bae d)S VIS cladacaly aslie A Adlide cildig
o> d85 sl cud Ly (Ally o ihe (oaie Y dppiats Addles Slisine
aalial 3RS g cdajdy A e puadll A palaadl gl dsls
aal) day Loy A8lasl) danls cildas 8 Aagylad) o)V Ay <6l culisdlingl
FOpdall (all
gl Pl e JEY) L 4 allaay) gl ) cal Jladl o
degiie Bl b o Zlal) ) ol A A i) el il
g5 G Aaglly cl dibiie Glesiy dyslaiall Colaall gu Ll Jady
Cuny asie Glaladly cullls Gulae ) laslal & ey 2l il
Slo i pes 1l ST aulily alblal & ey ealaddl cnill maal
Glmagall & cadlialy Gl A aad Gl e miiy (JIBEAYy el
sl Gyl (58 shiall 138 ey caaaal) JSAlly Ganadl) Gl s 4)latn]
dagall o juabedl il plll Ay b IE) Glnidl Joas 31 g lann)
c sl Gl Ly iy
P e eagiall Y lgie Jo¥) Jad (Jgmad dxg)l duhall e
Copd b ABaall Gl Gilals ) Aalally ataaly i) ASGe (ase



Apall Cilpaall Gty ¢ gualeall cmill b JIKEU gyl sl
Caipad e Db ¢ ualeall cnill 8 gylaia¥) Jeadll 8 ddae Lall daudalls
Ciadl dgan Liad Joadll 138 e WS ¢ gualeall il 8 5)lei) il
Siluhall aaY Dase Laje & dulall glyie 8 52yl clallaad) saas;
Sl
Gt oGl sae o andil G glaill HUaY) S8 Jeadl) e

Ciaall Ganadds Cuaall )ys¥) aulill S8l claladl b 3)eia) e Ll
Gk 288 B Gl Wl ey 22D 8 5] o sghe paje 8 S
g ey Jiail) ) gl o) Sliie) e caail) G (8 5)liu) o seie )
bl Gl Jiliig ¢goalll ladll sl (o Ailida adlsal ()5S Afye 3)30m
Giaall Jadis @laall aay Log Blaal)l I Gildan s gm 3 3y asgda
& sl P e paladl Cadll (8 3] Gl ) 3LEY) Gaelill
sysalls (VAN Gllailly Bladls aapally s1SLaally llayl 6 dlidie amlic sac
Ll uabeall comill dlea¥) c¥saill 8 Wy caldly aly JSAN
w5 ¢ ralaall Cinill (e Base datia A @l 8 Yy Gelud) Giadl)
Ol Ay e aald) Lehin) ) ApSal el (e Ao genay Juadll 124
Lol HUaYl 2yl el

& Jidilly Gl adine clad Sl Gl Glelpa) A Joadl) e
gaal IS5 Wyl &5 Al Gl Aie s o alaal) S5Vl apsY) ol
lade) Al daasiual 310Y) g Sload (Gl Calaal dpagad DU Ly
Aandally 3)Sall ¢l pigally )i s sgial A pmall Chluuslil) ) ol i)
e dad WS qghaill Y Bl Gada duhall g s Al dllealls
Slo Sl Ll aagl) meiall s Al Auhy b aiall el Joad
o paad Al sl & ) Jeadl 4o LUy o)
Hleaal 0o OIS il 5 b)) Jadll



Bl Ll Al ¢ aaleall canill 6 JKED dplaiay) Nl (e L)
e daall zia) g clol (8 adadll ASal (o) ASalinally ASpall jaic
slnd 8 5ycivall Aladl) Al a ) gl Gl () Sully aseall s
oo Al e dhae ) s it o gradl lladll Cla s 2
Saaall dcliall slall 4S s

A Adlal) Al o gehay Aplain] ANl 8 pealeal) claill LY
Jslad PA (e @llg ((allaall alladly 45580 A8y Adjee ) Joasl) DA (e
Jaguls Gallal) Salall dle ) sysiall salal alle g8 (o3 G pusnall allal)
- olial) JSall il el AN Ll

asi & ey Ayl Aajad BUCE aalia ol Dygem 43 8l pualed) ol Y
gy 4adll 4amling oysa Jamy sd (Al Jaall (8 )sall b2a damy
ome A ol WLEE haay oLl lgadany Al peall 038 o) e Lo giasa
MBS a5 e e sl asmsll Gl (83 Bl S Sl g U
Uai Glgll 3 caill Ll Jaal) romy @llyg cdsuns aSlsis JISEY
Luusll g0 &adl 3ypall 4d Cuali Lo gnge sl JEY i) e
b B ol 13) Al JIKEY) 8yl 5 ey iyl Blaal Ll Lgieasy
Gob oe V) aed o 0Sa ¥ Baas Glasas sl ) (535 palad) coail
s o Pla e L) Lealels gasmsll a5l o lag¥s slSlaall ks Loy
) Sl Ly ) A dandly Apenl) Al Laladly



Abstract

The chief and important characteristic in the image of
contemporary sculpture, in its modernist and post-modernist forms, is
the transformation in the structure, of the formal system. The aim is to
achieve expressive and aesthetics ends that correspond with the
signification of concepts and ideas actualized in the 20™ century,
concepts effected by virtue of industrial and technological development
and by the dawn of knowledge gained from scientific and informative
accumulations across time. This state has contributed to formal
removals in the phenomenon of artistic production and to changes in
the structure of the sculptured body. The substance of the human form,
in its objective simulation, is no longer controlling the artist's aesthetic
expression and the community as was the case at the times before 20"
century. Accordingly, the contemporary sculptor began investing
various methods, devices and technologies that adopt intellectual
concepts, terms, and problems, to grant the artistic achievement, an
aesthetic level of strange aspects. These artistic details have, perhaps,
answered the needs of contemporary artist, though partially, to express

his freedom and his individualism. This is due to the multiplies of



concepts and intellectual contradictions that are introduced in the
dialectics of modern and post modern philosophy of the 20™ century.
This state of things has contributed to expanding metaphors and the
structure of forms owing to the expansions in the accumulations of
knowledge and cultural awareness that have led to openness to various
structures and horizons by virtue of connections between neighboring
concepts, a thing which has led, as a consequence, to a variety of artistic
achievements belonging to different schools, methods, and
perspectives. Contemporary sculpture has become, with its various
directions and methods, more variable and impervious to being
summarized or fixed. The outcome is numerous readings and
differences in metaphorical references with the absence of the gendered
and definite thing. The perspective would, thus, be to observe the
metaphoric transformations that have happened in the formal
vocabulary invested metaphorically in the structure of the
contemporary sculpted production. This is the task that is accomplished

by the current research.

The study contains four chapters . The first chapter deals with the
frame of the approach by surveying the problem of the research, its

importance and the need for it .It also tackles the aims of the research



represented in the definition of the mechanism of metaphor in
contemporary sculpture. The chapter also discusses the concept of
metaphoric transformation in contemporary sculpture, the limitation of
the research and a definition of the terms that obtain in the title of the

study. It, finally, summaries the most important previous study.

The second chapter deals with the intellectual frame,
branching itself into six topics. The first topic deals with the concept of
the metaphor in the trends of modern European philosophical thoughts.
The second topic discusses the concept of the Metaphor in Rhetoric's
and Literature. As for the third topic, it speaks of the concept of
metaphor in the art of sculpture on the ground that sculpted artistic
information treats visible image, hence its tools would be different from
those of the linguistic discourse. The fourth topic deals with the concept
of metaphor in the light of the dialectics of the modernist and
postmodernist ideas. The fifth topic refers to the foundation of
metaphor in contemporary sculpture through tackling several concepts
represented by perceptions through concepts represented by
perceptions, mimesis, context, signification relationships, images, forms,
meanings, materials and the effects of all those on the metaphoric

transformations of contemporary sculpture. The sixth and the last topic



gives a brief introduction to contemporary sculpture. It concludes with a
set of intellectual indications used by the researcher in the structure of

the theoretical background, occurring in the theoretical frame work.

The third chapter introduces the research which includes the
procedures of the research represented in contemporary American and
European sculpture as the specimen of the research which has been
chosen intentionally in a way that suits the specify of the aims of the
research . In addition to this, the chapter has tackled the tools used and
adopted by the study in accordance with the basis of information for the
concept of Metaphor as well as intellectual philosophical and aesthetic
conclusions attained by the study within the context of the theoretical
frame work. The chapter has also discussed the approach followed in
the study of the specimen i,e, that is the descriptive analytical approach
based on deductions, with the purpose of attaining results that have
been duly tackled in the last and fourth chapter. The most important

results here are:

1-Transformations metaphor for the shape of modern sculpture, is the
artist's metaphor of the movement and dynamic, is the movement in
actual time, and it came out the artwork from the realm of stagnation

and stillness of sculpture traditionally came into the movement of actual



ongoing in the space of the view that transformed the discourse visual
conscious sensory to the conscious mind to denote the movement of life

the new industrial

2-Influenced by the contemporary sculptor metaphor transformations in
the concept of philosophy idealism, which he wanted to reach through
which knowledge about the world is associated with absolute certainty,
that by bypassing the perceived world which is changing the world of
matter to the world of eternal essence, replace the artist's sensuous

form as abstract mental.

3-Contemporary artist builds in his mind images or concepts of
formality, for the preliminary stage and then the implementation of
these images in the artwork, it gives the forms and concepts of mental
presence objectively, that the artist gives the image dimension fine but it
is not just creating, but it's a reflection or metaphor in the mind of the
artist the existence of objective, they are abstract or imitation of the
forms and structures perceptible, the sculptured work fine in the end, it
becomes a pattern of metaphor for the forms and structures of
objectivity, mental image plays the role of mediator as a product of the
process of identifying, and then crystallization of art forms. That is why
the metaphor of contemporary sculpture in lead to be the new
representations, can not be understood only by the link to the theory of
simulation and give the impression of reality existential, through a great
awareness of the patterns of deep and surface architecture provided by
the technical configuration.



