ABSTRACT

Modern critical studies consider inclusiveness and the overlap of artistic forms and literary genres as basic concepts in their studies. Creativity and its mechanisms, and the realization of artistic acts have much in common despite the difference in the formative or structural entity of each artistic work. Therefore, the concept of intertextuality will be an influential act in the transformations of its systems, its openness through the mechanisms of metaphor, transformation  and replacement with the other artistic performances, creating an artistic structure achieved by the text of the artistic work with other discourses which may preceded or coincided with it. 

Since every aesthetic text generates sediments on the intellectual level and the artistic and aesthetic features, these works effected by the aesthetic readings of the cultural achievements in general will influence all arts. This would move up the knowledge and aesthetic sediments of the bottom to float on the surface. In this case, intertextuality would be an active player through which we can discover the cognitive mechanisms, their structure, their movement and their associative and synthetic relationships in the fabric of the new structure.

Since poetry, with all its images, had the priority over the cinema, it used this wealth of knowledge, including metaphors, figures of speech and metonymies, in an artistic way within its structure and aesthetic texts.

The researcher focuses on studying this mixture of intertextuality, poetic images and cinematic shaping. Chapter One deals with the procedural framework and involves the Problem of the Study, the Significance of the Study, the Aims of the Study, the Limits of the Study and the Definition of Terminology. Chapter Two deals with the theoretical framework and is divided into three parts. Part One is Intertextuality, Concept and Types, and Intertextuality in the Cinematic Art which involves two levels, the formal structural level and the semantic level. The types of intertextuality operating in cinematic films are also discussed. Part Two discusses the theme of the poeticism of the verbal and visual image semiotically, the definitions, development and difference between them, as well as the mechanisms of achieving them by displacement, polysemy and creative imagination. Then, their operating types, the conditions of their operation within their mode of expression are discussed. In Part Three the researcher deals with the biography of the Russian film director Andrei Tarkovsky, his life, his philosophy and his family, and the stylistic indicators of his films which are characterized by poeticism. Moreover, three theories of poetic cinema by Pasolini and Eisenstein, and Tarkovsky's theory in poetic cinema are dealt with. Intertextuality between the cinematic image and the poetic image is discussed in the screenplay written by Tarkovsky.
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The researcher arrived at the indicators of the theoretical framework and, after consultation, the panel of experts adopted them as tools of analysis for the sample. Chapter Three (Research Procedures) includes two parts. In Part One (Research Methodology), the analytic descriptive approach, the unit of analysis, the selected film sample are adopted, and the reasons for selecting the sample that suits the nature of the research are given. In addition, the researcher also specifies the reasons for limiting the sample. Part Two discusses the analyzed sample according to the indicators of the theoretical framework. The selected film samples include two films by the Russian film director Andrei Tarkovsky:  1)  . The Mirror(Zerkalo), (2) The Stalker.

In Chapter Four, the researcher mentions the findings, conclusions, suggestions and recommendations.
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