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Abstract



The current radical cinema has become a wide-ranging pole in the
field of contemporary filmmaking through its intellectual representations
and its formative and formal manifestations. The successive aesthetic and
political proposals have led to the creation of a fundamentalist cinema
that traverses the current artistic tradition and tends to form the
foundations of its existence. And the ideological variables of the radical
cinema (in four chapters, the researcher dealt in the first chapter) the
methodological framework of the research, through the problem of
research, which was determined by asking the following question: What
are the ideological variables of the radical cinema? And the need for it,
and the purpose of research, which identifies, by identifying the
philosophical assets and ideological variables of radical cinema, and then
read the boundaries of research and the definition of terms and definitions
of procedural (philosophical assets, ideological variables, radical cinema)
The procedural definition of radical cinema: is a cinema adopts forms and
philosophical implications And ideological and societal, reflecting in one
aspect a reformist tendency of the existing system within the foundations
of mental and experimental and other aspects tend to extremism through
the use of violence and clinging to history and sanctification of religious
heritage in the images encoded for film texture, either Chapter Il has The
researcher focused on defining the meanings of radicalism and its
epistemological implications, which were related to the history, creed and
revolutions that called for change, as well as its exclusion and its
reformist characteristics. Through the calls for reform of political change
and its relationship to creative achievement, while the second research is
(forms of radical thought in the film) The researcher reviewed the outputs
of the ideological cinema subject to the names of German cinema and
Italian cinema The new wave and the cinema of the Dogma and the
experimental cinema, which have been removed through their traditional
and traditional compositions by adopting concepts of film works that
mimic the technological and scientific development on the one hand and
ideology on the other hand by focusing on the radical relationship and its
religious, ethnographic, social and political manifestations. The
researcher reviewed the radical project in the modern and post-
modernism, colloquialism, feminism, the stream of consciousness, and
the exploitation of narratives and elements of cinematic language through
a discussion of a number of cinematic examples e. As for the third
chapter (research procedures), the researcher identified a society that
examined foreign films by selecting specific samples (the shape of water,
the cloud atlas) and the Fight Club. The researcher relied on the
descriptive approach in the analysis of the research samples, either the
research tool was formed based on the theoretical framework, resulting in
four indicators were submitted to a committee of experts in the field of
specialization to complete the third chapter on analysis of film samples,
and then access to Chapter IV Which is the results, conclusions,
recommendations and proposals, and the most prominent findings are
recommended Search it is:



Y. Radical cinema relies on mental faculties and cognitive implications.

In the Atlas film, research shows that technological development
based on mental principles has dominated the process of linking the
six overlapping stories within the film. In the film (form of water)
these aspects were represented in aesthetic and philosophical terms.
Through Eliza's understanding that human life is the basis for the rule
of things without acceptance by the ruling authorities and this is done
to elevate the mind by recognizing the facts. In the film "Fight Club™,
although the character of the narrator suffers from mental disorder,
but enjoy the use of mental and logical analysis in overcoming the

recent events.

Y. The realization of radical cinema is a philosophical diversity that

expresses human content and ideological orientations. As well as
Elissa's character in the film (water shape), the different characters in
the Atlas Cloud within the original story, and the intertwined stories.

Also the character (Tyler) in the film (Fight Club)

¥. Radical cinema represents a different form in terms of the artistic

formulations of the technical and aesthetic manipulation of the
elements of cinematic language, narration and form, as in the
aesthetic work of light and the color of the film (water shape) and the
narrative narrative intertwined in cutting events and the overlap of
characters in the six stories, Atlas (Atlas) and Atlas (Atlas). In The
Fight Club, the character of the narrator is herself Tyler,

The main conclusions were:

V. Different political systems have acquired radical cinema in forms and

content, sometimes in confrontational formations, sometimes in
containment formulas and sometimes in forms of alienation and
rebellion.

Y. Radical cinema stimulates the consciousness of the recipient in making

it a participant and a keen observer of the act of change. Through its
artistic and philosophical preoccupations that possess the attributes of
liberation, benefit and reason.

¥. Radical cinema is dominated by a hidden colonialist (Kuliani) speech

that captures the taste and mood of some classes of society by
proclaiming the names of emancipation, happiness and change.
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