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Abstract

The development which the Arab calligraphy has been
witnessing in the span of many centuries was the outcome of the
efforts of calligraphers who aimed at innovation and integration.
That resulted in works rich with aesthetic values and ideas that
shed light on the total calligraphic output, producing a
displacement that includes the triad of: function, aestheticism and
expression for the calligrapher, The use of displacement is an
attempt to read the calligraphic layout in a deeper way by
strengthening it with intellectual concepts and dealing with the
structural units according to the optimal distribution system, and
helps to read the calligraphic aesthetic structure of different
concept and performance. Therefore, this research paper is
concerned with the study of the conceptual displacement in the
genetic calligraphic patterns which includes four chapters:
chapter one study problems, importance, objectives, limitations
and term determination.

Chapter Two is subdivided into three inquiries: the first
inquiry tackles the concept of displacement and how it was
reflected in the art of Arab calligraphy; and the standards of the
displacement form, while the second inquiry states the effect of
displacement on the calligrapher, the topic, the pattern and the
concept. The third inquiry dealt with the study of the bases on
which the calligrapher bases his making of the unconventional
calligrapher pattern represented by the text and the design idea.

Chapter Three embodies the study procedures by stating
the total community of amount to (' r-) calligraphy form, V- of
which were chosen to represent (design, structural, rhetoric)
concepts in the light of which they were used depending on the
descriptive approach (content-analysis) according to the toll of
study represented by the concept form of ( ') which were chosen
according to the directions of the experts.



The analysis concluded a number of findings which were
put in Chapter Four. The most important findings are that
displacement and clarify its indicative significance and reshaping
it accomplishing bases and concepts. That allows the multiplicity
of the readings and fulfills the required development in visual
arts. Also, the displacement allowed the calligrapher the
possibility of employing more than one concept in building the
pattern to produce calligraphy that is characterized by modernity
and variability. Displacement has produced quality and apparent
for the sake of finding displacement on the calligrapher level and
enhancing it with the feature of conversion based on the design
idea and output by addition that reflects its effectiveness. The
calligrapher patterns revealed the calligrapher’s ambition and
wish in founding an artistic trend from the rules of Arab
calligraphy as a starting point towards more modernized
formations without losing its identity and general characteristics,
as they form a part from the religious, social and cultural
heritage. They also contribute in the developments in which the
Arab calligraphy has gone through in crystalizing the concept of
displacement with its rhetoric bearing that reflect visual analogy,
by stepping forward in that art with the calligrapher and his
experience on one hand and the calligraphy pattern on the other.

The study recommended the production of patterns based
on displacement and endeavors to employ other concepts that
provide the artistic movement with experimentation and practice
so as to achieve the connection with the demands of development.
Chapter Four is concluded with two suggestions that can be made
into subsequent studies, which are (the stylistic displacements in
the art of Arabic calligraphy in the Baghdadi and Ottoman
schools) and (the rhetoric displacement in the innovative
formations of the Kufi calligraphy).



